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PHIL MOGG: the mayhem merchant in repose 


"ALK ABOUT an 

out-doughnut 

situation. Here we 
are, the fourofus — 
myself, Ross Halfin and 
UFOʻers Pete Way and 
Paul Chapman — in the 
lobby of this Newcastle 
hotel. 

It’s 2:30 in the morning, 
We ‘ve just arrived back from 
the night's gig, and our need 
for alcoholic sustenance is so 
desperate we feel like a bunch 
of sanitorium-confined Sue 
Ellen's. But the night porter is 
Shrugging his shoulders and 
Saying apologetically, “Sorry, 
the bar's closed. Locked tight. 
Shut. Andi haven't ‘got the 
keys to open it.” 

Pete Way isin despair. His 
dago features twist into such 
a@gruesome greasy grimace 
that, fora fleeting second, he 
looks uglier than his 
compatriot Phil ‘Plug “Mogg. 

incensed, Way turns to lean 
on the reception counter. His 

_ colossal chin resting on the 
checking-in register, he 
mutters a squeaky and 

_ Supposedly threatening “’‘Ere 


The beefy porter, who looks 
asif he could snap Way's 
lanky frame like an ice cream 
wafer, is singularly 

_ unimpressed. “The bar's 
closed!” he repeats. Way 
winces like a raw recruit in 
front of a crusty Sergeant- 
Major. 

“So there’s no chance ofa 
drink . . . no chance at all?” 
Paul Chapman ventures 
gingerly, just to make sure. 

The porter enjoys his 
moment of triumph. “No, I 
never said that, now did 1? 
There are machines on the 

` fourth floor.” 

Making like the Calgary 
Stampede, we rush for the lift. 

-A disturbed Andy Parker 
Sticks his neck out of his room 
andends up Standing in the 

middle of the corridor. We 

brush by him hastily and 
Squeeze into the elevator. 

The climb to Level Four 
takes an eternity and we 
eventually arrive gasping like 
fishes out of water. 
Desperately, we feed our 
loose change into the 
machines, pull the 
appropriate drawers 
and... nothing. We'd have 
had more luck getting a bar of 
Fruit ‘N’ Nut out of a British 
Rail confectionary container. 
The coins are rejected and the 


booze remains to tantalise, so 
near yet so far. 

All this proves too much for 
‘Tonka’ Chapman. Frustrated, 
parched beyond endurance, 
he moves two paces back, 
Stoops, charges and head- 
butts the machine! The 
resulting crash echoes 
throughout the hoteland the 
vending appartus rocks back 
and forth and chinks 
encouragingly. Butit’s only 
dented. The alcohol is still 
sickeningly inaccessible. 

Tonka, spreadeagled on the 
floor, rubs his steel-plated 
skull. 

“Gutmans,” he says. 


UT HOLD on! Whoaaa! 
Waitaminnit! This isn't 
the direction this UFO 
story should be taking. 
After all, didn'ti promise to 
write a perspicacious piece? 
Didn'tlagree that it was about 
time Sounds stopped 
referring to Mogg’s 
monstrous mug, newcomer 
Neil Carter's horrendous 
hooter, Way's stick insect 
frame, Parker's necklessness 
and Chapman’s leglessness? 
Didn’t! say I'd do my utmost 
to keep straight-faced, level- 
headed, and just concentrate 
on the music? Didn't! give my 
word to at no time indulge in 
any worthless Bushell banter? 

I did. And! apologise most 
sincerely for any 
embarrassment! may have 
inadvertantly caused. It’s 
going to be difficult, witha 
band composed of such 
colourful characters as this 
one, but from now on i'li do 
my best to keep areinon the 
irreverencies. 

So instead, for your dubious 
delectation — The Serious 
UFO Feature? 

“Not too serious, |hope?” 
asks Phil Mogg, 
understandably wary of 
impenetrable Morleyisms. He 
Sits up on his hotel bed, alittle 
concerned. 

No, but nevertheless | think 
the time has come fora few 
Points to be raised and 
discussed in sensible fashion. 
For example, people are 
calling your new album ‘The 

Wild, The Willing And The 
Innocent’ a ‘bland-out’, much 
as they did with the previous 
LP ‘No Place To Run’. And 
excuse me, but that’s no 
laughing matter. 

“Tf there were any hoops to 
jump through, we would have 
jumped through them ages 


ago,” says Mogg, in reply toa 
comment made by esteemed 
editor Alan Lewis (see Our 
Gal's recent ’TWTWATI’ 
review). “‘Idon‘tknow, the new 
album just came out as it did. 
There's no concept to it at all, 
we weren't aiming for 
anything in particular. All we 
tried to do was make the 
record more melodic, more 
meaningful to us than the 
ones before. 
“A lot of work went into the 

LP. We produced it 

ourselves, if there are any 
cock-ups on it then we've only 
got ourselves to blame I 
Suppose.’ 

Isita ‘give ‘em what they 

want’ album? 

“Not really. After ‘No Place 

To Run’ we received alot of 
criticism. You know the sort 
of thing: having George 
Martin produce it was a 
mistake, it was limp, 
lightweight and all that. We 
said at the time, OK, the next 
one willbe a ‘give ‘em what 
they want’ album. Which 
would be so easy to do — it'd 
be apiece of cake to just. go 
into a studio, knock out the 
riffs and scribble down the 
lyrics. Those sort of 
“traditional heavy metal’ 
Songs require no thought to 
write.” 

You really think that’s the 
Sort of material the fans want 
UFO to record? 

“I don't know who wants 
what. My philosophy is, if you 
can only please one person, 
then please yourself. So we 
came up with ‘The Wild, The 
Willing And The Innocent’ 
and, hell, | am pleased with 
ies 

Personally speaking (and 
this coming from the person 
who probably started the 
whole thing off by ‘giving ‘No 
Place To Run’ a lukewarm 
reception) I'm beginning to 
tind the accusations of UFO 
wimpishness alittle irksome. 
Surely these ‘bland’ criticisms 
would have been best levelled 
five years ago, at the likes of 
the ‘Force It’, ‘No Heavy 
Petting’ and ‘Lights Out’ LPs, 
when the band were co vering 
such songs as Frankie Miller’s 
‘A Foolin Love’ and Love's 
‘Alone Again Or’. 

Perhaps the New Wave Of 
British Heavy Metalis the 
reason why, to some ears, 
‘TWTWATI (and! quote) 
‘wouldve sounded dated in 
1968. The NWOBHM was a 
throwback initselfand yet... 
People became so 3 


x ‘down. It’s so boring doin 


ROSS HALFIN 


PIX. 


brainwashed by it that 
anything unsubtle ended. up 
becoming modern. . . 

Says Mogg, “Albums by 
those so-called New Wave 
groups haven‘tsold 
Particularly welland the 
shows don‘teither. Youcan 
pick out a couple of bands that 
do alright by it but as for the 
rest, well, the less said about 
them the better. Do you 
remember, the other da ylwas 
saying to you, thank goodness 
for that NWOBHM thing. The 
kids have gone to the gigs and 
seen how baditis. They've 
realised whatis good.” 

Like UFO, you mean? 

“Yeah, like UFO. That metal 
revival was just arehash, it 
was so simple foragroup to 
go outand do, Tomake 
something more interes: ting 
requires a little more 
thought.” 


RESUMABLY THE 

String arrangements 

and saxophone pla, ying 

on the new LP are 
examples of this greater 
attention to detail. 

“That's right. Although 
you've got to remember that 
we've used strings before, on 
our ‘Lights Out’ and 
‘Obsession’ albums.” 

Sure, but they've never 
beenused quite as cleverly 
before. 

“Ron Nevison produced 
those two early LPs. He works 
ina very commercial, singles- 
orientated fashion. So the 
Strings turned out pretty 
Straight-forward. This time 
we wanted something slightly 
off-the-wall . . . andi think 
that’s what we achieved. It’s 
not the usual string thing, it’s 
Stuck in the seguewa Y 
(between ‘Long Gone’ and the 
title track], it’s played in 7/4 
and, well, it really hits you, 
makes you stand back. Ilike it.” 

How about Carter’s sax 

workin ‘Lonely Heart’. . . isit 
going down well live? 

“Last night's gig at 
Nottingham was real close 
and | guess if we were goingto 
get any adverse comments we — 

would have got them there. | 
dont find it unacceptable. | 
think it’s a fallacy that 
‘headbangers' are so stuck in 
their ways they can’t accept 
anything new or different. 
The sax doesn’t jar in the 
slightest, it’s just a different 
Sfant on what were doing and 
gives us another avenue togo 
t 


same old ‘rockin’ through the 
night’ songs. You've got to 
‘ation. ”” 
ft sounds a strange thing to 


“You could be right. In 
Phage k A 


big single — top five is what | 


Halfwit Records — thenican’t 


Mogg's Springsteenesque 
lyric writing and indeed, to 
me, the Brooooce influence is 
more upfronton the current 
album than ever before. Mogg 
ésn‘tso sure, however. . . 

“dn interviews people often 
ask you what records you 
listen toat home. Yes, Ido 
Ästen to Springsteen, but not 
to the exclusion of everything 
else. But once you mention his 
name, he’s immediately taken 
asan influence and that’s 
simply not true. He's sucha 
smailpart . . .inactual fact, 
most of my record collection 
és made up of old blues 
recants: Fd bora you to tears if 
‘took you home and played 
you the stuff l like — you 
know, Howlin’ Wolf, Solomon 

| Burke, all these old crooners. 

| “Actually, at the moment 
'm bored with Springsteen. 
He'sjusta wimp. When I was 
very young, like a couple of 
years ago, lused to listen to 
Bob Dylan. When UFO first 
Started we used to play some 
Dylan songs. Dylan writes 
great verses, all great verses, 
and when! got into him! 
began to look at the shitI’d 
written . . . it didn't really 
mean anything. That's when | 


Springsteen, I mean really 
listen, then you'll realise that 
all his songs 


album . . . andif the critics 
were really intelligent and 
Stood back and thought fora 
minute instead of, like, 
grovelling and praising 


everything, they'd realise that 


the same old concepts, the 
Same old lyrics crop up time 
and again. I don’t think 

it can keepit up for 
hle 7 


HIS TALK about 

‘concepts’ and ‘lyrics’ 

brings forth some 

interesting disclosures 
concerning the inspiration 
behind some UFO songs. For 
example, did you know that 
‘Shoot Shoot’ was written 
after the viewing of a 
gangster-style Edward G. 
Robinson movie? That the 
haunting ‘Between These 


Walls’ section of “This Kid's’ is 


meant to refer to Eastand 
West Berlin? That ‘Doctor 


Doctor’ was composed during 


UFO's first American tour, 
when, to quote Mogg. “The 
Jads were running wild, living 
after midnight — not me 
personally, you understand — 
and there were doctors 
everywhere . . .“’?! most 
certainly didn’t. 

Then the conversation 
takes a bizarre twist (as 
conversations are wont to do) 
and for some peculiarreason 
we suddenly find ourselves 
talking about the Clash. And 
then, stranger still, 
about... Tiswas? 

“The Clash are a pose,” 
rambles Mogg, “everyone's 
got their pose, their position, 
you can’t knock them. lread 
about them saying they'll 
never do Top Of The Pops, 
which is cool, we could turn 
around and say that as well 
butit would be to our 
disadvantage to do so. 

“But then the Clash turned 
up on that bunch of shit that’s 
broadcast ona Saturday 
morning called Tiswas. Which 
Surprised me, because that 
programme's worse than Top 
Of The Pops. /t’s the biggest 
bunch of crap ever — it’s. not 
for kids at all, it’s for the 
people who actually present 
the show. They seem to get 
Off on it more than the kids 


themselves. You never see the 


kids laugh, they always look 


bewildered. So! saw the Clash 


on the show and! wondered, 
how can you condone one 
thing and not the other?” 

Would UFO appearon 
Tiswas? 

“No we fucking wouldn't. | 
can't believe my eyes when! 
watch it — it’s ajoke, there's 
these blokes enjoying 
themselves and. ‘getting paid 
forit and the kids are 
confused and just look like 
they want to go home. 

They ‘ve got that black guyon 
the show, Lennie Henry, who 
makes a complete buffoon of 
himself. He sends himself. up 
in such a way that he makes 
his race look like idiots. I think 
they should just show 
cartoons.” 

Finally, while we're dealing 
with shock revelations, would 
you care to clear up the Mogg/ 
Sarton ‘homosexual 
relationship’ controversy? 

“Garry Bushell started that 
rumour, | believe. It’s just to 
throw people off the track, 


a. 
AFAL COATED Tonka in full fight 


AHH, THAT’S more 


because in actual fact he is the 
gay one. Yes, Bushellisa 
poof. 

“You know that picture of 
him with Hoxton Tom where 
they're, posing like the Kra y 
twins? (On the back cover of 
‘Oi — The Album’ and oft- 
reproduced in Sounds.) Well, 
which one of the brothers is 
Bushell taking off in the 
photo? Ronnie Kray. And 
Ronnie was the ga yone. So 
there you are, Bushell’s 
hinting atit. So, Garry, if 
youre reading this interview 
— we've rumbled you!” 


trade call ‘a stormer’. 

The Mayfair was piled 
to the rafters with hot ‘n’ 
ready headshakers and the 
atmosphere of sweat-sodden 
intimacy inspired UFO to 
heights rarely achieved in the 
more formal surroundings of a 
Seated concert hall. 

Peeking out from behind the 


HENEWCASTLE gig 
j was what we in the 
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like it: UFO don plastic noses and impersonate new member Neil 
Carter. The man himself (inset) looks on disdaintully 


Stage amplifiers, | watched 
the band go through their 
powerpacked paces. The 
audience, with the group from 
the outset, crowded and 
crushed against the 
performance platform, eyes 
wide open, mouths gaping, 
arms held aloft like so many 
disciples in supplication toa 
megawatt messiah. 
Comprising traditional 
favourites and spanking-new 
Sweetmeats, the UFO set now 
lasts for over an hour-and-a- 
half, making it most definitely 
VFM (Value For Mayhem). 


Without wishing to dwell 
too much on this Suterian 
subject, the UFO showis 
indisputably heavy rock as 
opposed to mindless metal. 
Delicate and subtle as well as 
bludgeoning and thunderous, 
the band cover more bases 
than a homer-crazed baseball 
Star, 

Like Mogg, I don’t find Neit 
Carter’s ‘Lonely Heart’ sax 
Playing ‘unacceptable’ and 
have to agree that it does 


indeed add an interes. ting new 
dimension to the group’s 
oeuvre. In fact Carter, 
replacement for Paul 
Raymond (“He was sacked, 
make sure you put that in’ — 
Pete Way), has been perfectly 
integrated into the UFO line- 
upand now! don’t find him 
‘obtrusive’ in the slightest. 
And at the Mayfair he putona 
remarkably cool-headed 
display, considering the 
plastic nose embarrassment 
he had to suffer through in the 
dressing room beforehand 
(see pic, above). 

Of the ‘TWTWATI' numbers 
played, lenjoyed ‘Making 
Moves’ most of all. Tougher 
and more cocky-sounding 
than the album version, it 
Stands up proudly amidst 
more established tunes such 
as ‘Only You Can Rock Me’, 

‘Lights Out’ and (stilla 
personal highspot) ‘Mystery 
Train’. 

A rousing chorus of 
“Howway the lads” brings 
the band back for traditional 


encores ‘Rock Bottom’ and 
‘Doctor Doctor’. The crowd 
becomes a chaotic mess of 
heaving hairy humanity and s- 
S-S-s-steam heat soars up into 
the venue's rafters like a 
volcanic fissure‘s just opened 
up down the middle of the 
dancefloor. 

Phil Mogg takes time out 
during “Doctor Doctor’ to 
scuttle over to my behind-the- 
backline van tage point. He 
grabs my penand snatches my 
notebook. Turning it to a 
blank page, he writes in 
Screaming great big capital 
letters: ‘THE BEST’. 

No reason to argue with 
that. Seriously. 


ee aa UC 


> 
= 
< 
a 


SOME at e i 


E int 


a 


2 Track B-Side MR’ SIXTY NINE / MAD RA 


Only available 


SKET (Live) 


on. single - 


